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Cmeprumamaxckuil unuan bawxupckoeo eocy0apcmeeHHo20 yHusepcumema

( 2. Cmepaumamax)

BEPBAJIN3AIIMSA KOHTAKTHOM IIEJIU PEUEBOM JEATEJbHOCTH
CYBBEKTA PEYEBOI'O OBILIEHUSA

CraTbs MOCBSIICHA ONMCAHUIO KOHTAKTHOM IIENTN PEYEBOM IEATEIBHOCTH CyOBbEeKTa pe4eBOro oOLIeHUsI. ABTOPBI IPEACTABISIOT
SKCIUTMIUTHBIE U UMIUTMLUTHBIE CIIOCOOBI BepOanu3aluy KOHTaKTHOU 1enu. KoHTakTHas 1eb MpeacTaBlieHa Kak COYeTaHHe Tpex
9TAmoB: BCTYIUICHUS B KOHTAKT, MOJICPKAHNE KOHTAKTa M BBIXOJ U3 KOHTakTa. KpoMme Toro, KOHTaKTHAasI e KOMMYHHUKAIIMN MO-
JKeT OBITh TIPE/ICTaBIICHA B COCTABE BBIPAXKCHHUS APYTHX LENICH peueBOil esITENbHOCTH CyObEKTa PEeUeBOTO OOIIICHUS.

rOBOpSH.HPIﬁ, peueBas A€ATCIbHOCTb, KOMMYHUKAIIWA, KOHTaKTHast EJb, HMHHHHHTHLIﬁ, 3KCHHI/IHI/ITHI)II71, BCTYIUJICHHUC B KOHTAKT,

NOAACPKaAaHUE KOHTaKTa, BbIXO/J U3 KOHTAKTa.

The article deals with the description of the contact purpose of the speaker’s activity. The authors have managed to present ex-
plicit and implicit ways of the contact purpose functioning in the process of communication. The contact purpose is depicted as a
combination of the three stages: entering the contact, continuing the contact and ending the contact. Besides, the contact purpose of
the communication can be distributed among other purposes of the speaker’s speech activity in the process of communication.

Speakers, speech activity, communication, contact purpose, explicit, implicit, entering the contact, continuing the contact, ending

the contact.

BBenenne

KontakTHas menp mpeacTaBiuseT coOoi OOUH U3
INIaBHBIX (DaKTOPOB YeNIOBEYECKOro oOIeHus. MMeHHO
Oyaroapst KEJaHUI0 YYaCTHUKOB KOMMYHHKAIIUU BCTY-
MUTh B KOHTAKT, MPOJIOJUKUTE WK TPEKPATUTH OOIICHUE

BOIUIOMIAIOTCS BO3MOYKHOCTH pealu3aluil INPHUHIUIIOB
pEeUeBOro B3aUMOAEHCTBUS, HEPBBIM U3 KOTOPBIX SABJIA-
€TCsl MOCTAHOBKA OOIIEH LeNu MpeanoiaraeMoi KoMMYy-
HuKanud. Llens paGoThl — MpeACTaBUTh CIIOCOOBI S3bI-
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KOBOTO 0()OPMJICHUSI KOHTAKTHOM IIeJIM PEYeBOro JieiicT-
BUsI CyOBEKTa PEUeBOro OOLICHHS.

KoHnTakTHas Lenb npeacraBiseT coOOH IeMOHCTpa-
I[UIO 3TaroB BCTYIUICHUS, MOAJIEPKaHUS WM BBIXOJA U3
KOHTaKTa. OTO IO3BOJIAET OCTAHOBHUTBHCS Ha aHAM3e
SKCIUIMOUTHBIX W UMIUTULHUTHBIX SI3BIKOBBIX CPEACTB
peann3anuy KOHTAKTHOM LEIN TOBOPSILETO.

OcHoBHas1 YacTh

B crpykrype pasroBopa oOHapy>KHBaeTCsl OIpene-
JIEHHasT CHUMMETpHUsS €ro cocrapisomux. HavanpHblid
9Tal, IeJIbI0 KOTOPOTo SIBJISAETCS yCTAHOBJICHUE KOMMY-
HUKAaTHBHOTO KOHTAKTa, OOBIYHO BKIIOYAET oOpalieHue,
npuBEeTCTBHE (NPU HEOOXOAMMOCTH TpEJCTaBICHHE),
BBIPKCHUE TIOJIOKUTEIFHOTO M OTPUIATEILHOTO OTHO-
IICHUS TI0 TIOBOY MPEJCTOSINEro oomeHus [4].

OpfHUM W3 TPaIUIHMOHHO BO3MOXKHBIX CIIOCOOOB Ha-
yarh Oecely — 3TO NMPHOETHYTh K SIBHOMY NPHBETCTBUIO
cobecenHmKa. SI3bIK OOpalieHus, NPUBETCTBHS BO MHO-
TOM 3aBHCHT OT CHUTyallud OOIICHHS M OT OTHOIICHHUH
MEXIy TpennojaraeMbpIMi coOeceTHuKamu [7].

B curyannu obOpamenns k cobeceTHUKy MOXKHO pas-
JMYaTh ABA aCIEKTa:

1) obpamenne K 3HAKOMOMY (OT «O4Y€Hb XOPOIIO
3HAKOMBIN, OJTU3KHIA YEIOBEK» 10 «MaJIO3HAKOMBIN») U

2) obOparieHue K He3HakoMoMy [8].

B odunmanbHBIX CHTyalsx HCIIOJB3YIOTCS TaKue
npuBeTcTBHsA, Kak  “‘Good  morning!”,  “Good
afternoon!” u “Good evening!” [8]: E.g. (1) “Good
evening, gentlemen.” — “Good evening, we want three
beds, please” [23, p.173]. B maHHO# cuTyammu repou
NPOU3BEICHHUA BEAyT Oecely € XO3SMHOM TOCTHHHMIIBI,
TZie OHU XOTAT OCTaHOBHUTHCS HA HOUBb (We took our traps
into the Stag (nazeanue cocmunuywt) and laid them down
in the hall. The landlord came up and said). lannas cu-
Tyanus OOLIeHWsl cyuTaeTcss O(UIMANbHOM, TaKk Kak
0003HauEHBI COLMAIIBHBIE POJIM YYaCTHUKOB KOMMYHHU-
Kall1 — «XO35MH TOCTHHUIIBI — IIOCTOSIBLIBDY).

[Tpn BCTyIIEHMHM B KOHTaKT 3HAKOMBIX JIHOJIEH,
ONMM3KUX Jpy3ed HCIIONB3YIOTCSl PedeBble KIIHIIE THIa
Hello! Hullo! Hallo! Hi! (Hi! siBnsieTcst coOKpalieHHeM
¢pasen) [6]: E.g. (2) “Hello! It’s our friend, the Bucca-
neer” [17, p. 220]. Anpecant (Soames) TpencTaBIsIeT
CBOETO 3HAKOMOTO cBocit xkeHe (Irene came in). JlanHas
tdopma Bcrymenns B KoHTakT (Hallo!) xapakrepHa mis
uwieHoB onHoit cembu [7]. E.g. (3) “Hi, girls!” Vernon
Demerest waved cheerfully [18, p. 84]. [lunor (Vernon
Demerest) IpuBETCTBYeT CBOHMX KoJuler ctioapnecc (The
five stewardesses were already in the bus when Demer-
est got in). Takas (hopMa IPUBETCTBUS B TAHHOM CITydac
00ycIIOBIICHa TEM, YTO KOMMYHHUKAHTHI JJaBHO paboTaloT
BMECTE M XOPOIIIO 3HAIOT APYT Apyra.

[Mpu nanmmupoBannu 6ecensl ¢ hpassl How are you?
ormyckaercsi mpuBeTcTBHe anpecata: E.g. (4) O'Donnel
heard his name called. He stopped and saw the caller
was Bill Rufus, one of the seniors on surgical staff: How
are you, Bill? [20, p. 20]. /laHHas KOMMYHHUKALUs OCY-
IIECTBIIACTCS MEXKIYy KOJUIeTaMH, OAWMH M3 KOTOPBIX
cumnarusupyer npyromy (O’ Donnel liked Rufiss).

Yarue Bcero [uisi MPUBJICYSHUS] BHUMAHHS UCIIOJIb3Y-
10Tcs cneaytomue Gpopmbl: Excuse me, Hi! Hey! [9]: E.g.
(5) “Excuse me, which is the way to the library?” he
asked [30, p. 72] — B TaHHOH CUTyaIlH TOBOPSIIUN 00-

pamaercs K HE3HAKOMITy C IpOChOOH OOBACHUTH, Kak
MPOWTH K OMOIHOTEKE.

Ecnu Bo3HMKaeT HEOOXOAWMOCTh OKJIMKHYTh HE3Ha-
KOMOTO YeJIOBEKa, KOTOPBIA y)Ke yCIesn YHTH Ha J0ocTa-
TOYHO OOJIBIIOE PACCTOSIHWE, B AHIJIMICKOM SI3BIKE
yIoTpeOusieTcss CTHIIMCTUYECKH-CHIDKEeHHbIe Hi! wmmn
Hey! Ecnu xe He3HaKOMEI/HE3HAKOMKA, Yb¢ BHUMAHHE
HEeoOX0ANMO NpuBIIeYb (3a0bl1/a KHUTY, OOpOHMI/a TIep-
YaTKy, BBIPOHWII/A KOIIENEK U T.II.), HAXOAUTCS OJM3KO,
TO K HeMy oOpammatorcs coBamu Excuse me [9]: E.g. (6)
“Hey, listen, you,” I said. — “What, you bastard?” she
replied [30, p. 126] — MooOW YeNOBEK OKIMKAET Jie-
BYILIKY, KOTOpas HaxoAurcs naneko oT Hero. E.g. (7)
“Excuse me, I think it’s yours” she said taking a ciga-
rette-case from the desk [19, p. 83]. — Cekpetaps (Chris-
tine) oOpamiaercsi K MEHEIDKEpy OTellsl, YTOOBl OTAATh
eMy 3a0BITHII TopTCUTrap.

CriocoO0M TIpHBJI€YEHUs] BHUMAHHS MOXET OBITH
BexnuBeld Bompoc: Could you..., please? Can you
please? VI can u could omuHAKOBO YHOTPEOWTENHHEI B
KOHTEKCTe MaHHOH curyanuu. OgHako could 3ByduT 00-
nee BexunBoO 1 yBaxkutenbHO [3]: E.g. (8) “Can you help
me to hang the painting?” said Dorothy [27, p. 38] —
TOBOPSILIMIA oOpaiaercss ¢ Npock0oil MoMoub el MmoBe-
cuth Kaptuny. E.g. (9) “Could you pass me the salt?”
Jenny said [30, p. 117]. PasroBop mpoOHCXOAUT 3a CTO-
soM. J[xeHHH oOpalaercsi K CBOEMY MOJIOIOMY HesioBe-
Ky OnuBepy ¢ mpocb00# nepeaaTh ekl cob.

CurHajioM NpUBICYEHHUS BHUMAHHUS MOXET OBITh:
Look here!, Listen! npenBapsroliee BbICKa3bIBaHNE, BbI-
pakarolee IpoTecT, HeTOBOJIBCTBO KEM-THO0 MIIH YeM-
mbo, ynpexk komy-mbo u 1. [7]: E.g. (10) “Look
here” he said awkwardly, “I want to know what was the
thing you were playing just now?” [15, p. 53]. B nanaom
Clly4ae TOBOPAIINI oOpamaercss K CBOeMy COOECEeIHHKY,
BBIPa)kasi CBOE HEJJOBOJILCTBO €TO MOBEACHHUEM.

B mpouecce oOmieHus TOBOPSIIMNA MPEACTaBICH Kak
MHHAIUATOP AeHCTBUA. Bo MHOTMX ciydasx roOBOPSILIUIA
Ha3bIBaeT ajpecara 10 MMEHH, 3BaHUIO, WIH Kak-TH00
nHave. VMccnenoBaHus 1MOKa3bIBAIOT, YTO OYEHB YacTO B
KOHTaKTOYCTaHABJIMBAIONINX BHICKA3bIBAHHUSAX MPUCYTCT-
BYyEeT Ta WIN WHast (popMa oOpalleHust — Jalle BCEro 3TO
UMS WA paMIas, OOMIeNpUHATEIE (OPMBI OOpaIIeHUI
K HE3HAKOMBIM M MaJO3HAKOMBIM JroIsaM. OOparneHus
OBIBAIOT BeChbMa PA3NUYHBIMH, U MX MOXXHO Kiaccu(u-
[UPOBATh 110 MHOTHM KPHUTEpHUsM, HallpuMep, M0 CUTya-
TuBHOMY [2]. CorJlacHO JaHHOM XapaKTepHUCTHKE o0pa-
IIEHUS. MOTYT OBITH OOYCIIOBJICHBI KaK IOCTOSHHBIMH
XapaKTepUCTHKaMH JIoJed (MMsl, TIOJ, HalMOHAIIb-
HOCTbB), OTHOCHTENIHO yCTOWYMBBIMH (TIpodeccHs, BO3-
pacT, BHEIIHUN BHJ, XapaKTep W MPUBBIYKH), TaK H Ie-
PEeMEHHBIMH, CUTYaTHBHO OOYCIIOBJIEHHBIMH (cocen,
3eMIISIK, OOJILHOM).

Hambomee pacnpoctpaneHHBIMH (popMmamu oOpare-
HUSL K MaJO3HaKOMOMY YEJIOBEKY SIBISIOTCS Mr, Mrs,
Miss. Kax npasuno, Mr., Mrs, Miss conpoBoxaaercs
dammnueit anpecara. Mr ynorpednsiercs: npu oOpaiie-
HUU K MY>KUUHE, Mrs 110 OTHOLUEHUIO K 3aMyXHEM XKeH-
muHe. Miss — BO3MOXHasi (opMa oOpalleHus K JeBYIl-
K€, MOJIOJION JKEHIMHE, KOTOpasi He 3aMy)KeM MM pa3-
BeseHa. Co cioBOM Miss oOpallaroTcsi MOKyHaTesld K
MPOAABIIHIIAM, TIOCETUTENIN Kade U PECTOpPaHOB K o(du-
manTkaM. K TpemonmaBarensM/yduuTensiM B IIKOJAX
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Bpuranun neru obpamatorces Mr + ¢pamunus wm Sir, K
HpernoaBaTebHULe/yanTenbHule Miss + desuuva ga-
Muaus, Taxe eciii OHa 3aMyxKeM, Wi Miss — 3To Tpanu-
Ms, COXPaHMBINIAsICA CO BpEeMEH KOPOJieBbl Bukropuu,
Korja paboTaTh B IIKOJIE pa3pelianoch TOJIBKO He3a-
MyxHUM keHimHaM [10]: E.g. (11) She paused in her
work to look sulkily at me, then continued to scrub.
“Mrs. Jenson,” I said. “Can I do that for you?” [13,
p- 95] — roBopsmmii mpemmaraer Muccuc [IxeHCOH
cBoro omots. E.g. (12) “Perhaps you could say ‘Good
morning’ to your new teacher?” suggested Miss Ender-
by in an imperative tone. “Good morning, Miss Lacey,”
came the polite chorus [28, p. 11] — B 1aHHO# cuTyanuu
YUEHUKH TOTPUBETCTBOBAIN CBOIO HOBYIO YUUTEIIBHHUILY.

Sir u Madam sBnsitoTcs oOpalieHUsIMHU, KOTOPbIE BbI-
paXaroT yBa)KCHUE WIM AMCTAHIHMIO 110 OTHOLICHUIO K
He3HakoMoMy. COTIJIacHO CIIOKUBLICHCS TPaaWLUH OHH
yIoTpeOIseTcsl MpU 00palIeHHH K CTapIiuM 0 Bo3pac-
TY, 3BaHHUIO, TOJDKHOCTH WJIA COLIMATbHOMY IOJIOKEHUIO
[7]: E.g. (13) “Madam, I will wish you good morning,
and you may count upon seeing me at your residence
during the course of the day” [15, p. 180] — roBopsmHit
o0pamiaercsi K crapiield 1Mo BO3pacTy >KeHIIMHE, BbIpa-
’Kasl CBOE yBa)KCHHE K HEH.

CyImecTByIOT Takke oOpamieHus Mo MpU3HAKy Ipo-
tbeccun: Your Excellency — ipu obparenuu k nociy, Mr
President, Prime Minister, Officer — ipu oOpalllecHUU K
TOJTMIICHCKOMY JTFO00TO paHra, Father — MPUMEHHUTETBHO
yIoTpeOJIsiTh Npu obOpameHnn K ceameHHuKy [7]: E.g.
(14) “Doctor, Captain Demerest asked me to say he’s
grateful for everything you and the other doctors are
doing [18, p. 172].

PacmipoctpanenHoe obpamenue doc — IpyKeIroOHoe
oT doctor 4acTo ynoTpeOiseTcs B KauecTBe 0OpalieHus
K HPaKTUKYIOIIEMY Bpady JIOIbMHU, HE SBIIIOIIMMUCS
ero manueHTamu. B nanpHeliem obOpaiienue doc npu-
oOpeTaeT Apyrue KOHHOTAlMW. Tak IIyTIHMBO, IpyKe-
JMOOHO 00paIarTcs K MpHATeNto (He Bpady), KOTOPBIH
naet neHnble coBethl [7]: E.g. (15) “Doc, maybe you are
right” [27, p. 94] — roBopsAmmii oOpamaeTcs K CBOEMY
MPUSITENTI0, HaMeKasi Ha TO, YTO OH MOXKET OBITh TIPaB.

B Oputanckux yHuBepcurerax oOpamenue Professor
+ amunus wiam npocto Professor npuMeHseTcs B Kade-
CTBE K TEM, KTO MMEET COOTBETCTBYIOLICE yYEHOE 3Ba-
HHUe, 3aBenyeT kKadempoit. K ocrampHBIM mpemomaBaTe-
JSIM CTYAEHTHI oOpamatotcs Mr + ¢gamunus, Miss +
¢amunusn vnu, no ero/ee xenanuro, no umenu [10]: E.g.
(16) “Professor Thompson, I would like a scholarship.”
1 said straight it out [30, p. 93] — cTyaeHT obparaercs K
npodeccopy TomcoHy ¢ mpock00ii BBIIATh €My CTHIICH-
JTIHIO.

OOGpamenus Waiter, Waitress, Porter, Nurse ynot-
PpeOIIAIOTCSI IO OTHOIIEHHIO K 00CITyKHUBAIOLIEMY TIePCo-
Hay. OOHAKO B TIOCIIEAHEE BpPEMs TaKWe OOpaIIeHWs
CUHUTAIOTCSI HEBEXKJIMBBIMH. BpHTaHIBI MpeANOYMTAIOT
oOpamatbecs co coBamu Excuse me, (please)? [7].

[To OTHOWIEHHIO K MOJIOABIM JIIOASM YHOTPEOISIOTCS
obpaienusi: Young man! Youth! Hey there! Young wom-
an! Young man. Youth, Young woman. Young man Mox-
HO yCJBIIIATh TPH pa3roBope OTIA W ChIHA, MEXIy Ma-
TEPBIO U CBIHOM, MPOGECCOPOM M CTYACHTOM U T.1. [9].

DaMUITBAPHO-CHIKEHHBIM, HO JPYKECTBCHHBIM SIB-
nsercst obpamenue: Friend! Pal! Buddy! He Bce u3

NPEUIOKEHHBIX BAPUAHTOB YMOTPEOIAIOTCS B KOHTEK-
CTe, KOTOPbIH MOXKHO OBUIO OBl Ha3BaThb APY>KECKUM:
E.g. (17) “Listen, pal, I don’t want to see you hanging
around here anymore, see!” [13, p. 288]. B manHOM
ciydae, BhIOOp MaHHOH (HOpMBI OOpaIIeHUs] COOTBETCT-
BYET TOMY, YTO TOBOPSAIIETO Pa3Apa)kaeT, YTO €ro MpH-
STEIb CIIOHSIETCS BOKPYT.

Crienyromine oOpalleHus B aHIIMIACKOM S3bIKE YIIOT-
peOIAIOTCST IO OTHOIIEHUIO K POICTBEHHWKaM: Father,
Daddy, Papa, Mother, Mummy u m.n. [7]: E.g. (18)
“Mummy, Good morning! It’s math quiz today!” (Wel-
ton, 36) — B JTaHHOM KOHTEKCTE CBHIH >KeJlaeT J00poro
ytpa cBoeii matepu. E.g. (19) “Son, how ve you been?”
[30, p. 66] — B maHHOI CHUTyaIlUH OOINEHHSI OTEIl CIipa-
IIMBAET ChIHA O €0 JIeJIaX IOCie JO0NT0H pasiyKy.

B kauectBe oOpalieHus K XOPOIIO 3HAKOMBIM, OJ13-
KHM JIIOJIIM HE3aBHCHMO OT BO3pacTa, eCiH OOIIArTCS
paBHBIE MEXAY COOOM JIFO/IH, Yalle BCETO HCIONIB3YIOTCS
nMeHa cooctBennble: E.g. (20) “Jim!” The boisterously
cheerful greeting resounded across the lobby [19,
p- 194]. B naHHOI pedeBoil CHTyalliu TOBOPSIIHN Pasio-
CTHO IIPUBETCTBYET CBOETO 3HAKOMOTO.

B aHrmmiickoM f3bIKE TakkKe HMEIOTCS YMEHBIIU-
TenbHbIe Cy(HUKCHI, KOTOPbIE TPUIAIOT UMEHAM JIACKO-
BOE 3BYYaHHE U HMMEIOT (aMHIBbIPHO-Pa3TOBOPHYIO H
TIOJIOKUTENIBHYIO AMOIMOHANBHYI0 OKpacky. Crpasen-
JIMBOCTH Pajd CJIEAYyeT OTMETHUTh, YTO OHH [ANCKO He
TaK IIUPOKO PACIPOCTPAHEHBI B aHIVIMHCKOM si3bIke [6]:
E.g. (21) Inside a dumpty brunette secretary was work-
ing against a wall which consisted solely of trays of file
cards. “Madge,” Sam Jacubiec said, “see, please” [19,
p- 90] — HavaneHuK mpocut cBoero cexperaps (Madge)
B3IVISIHYTh HA KAPTOUKH.

CymecTByIOT Takke HeopManbHbie (JIACKOBBIE) 00-
patenust K Oau3koMy (JroOuMoMmy) uenoBeky. JlaHHas
(dopma oOpalieHHsT UCIONB3YeTCS MEXIY OYEeHb OIH3-
KHMH JTIOJIbMH, KOTOPbIE HCKPEHHE JIOOSIT IpYyr Ipyra:
E.g. (22) “Darling, I want to ask something fearfully
important. Promise me you’ll answer. Promise” [25,
p. 78]. Pa3roBop mpoMCXOAWUT MEXIy JIOOAIMMH JpYyT
npyra monaeMmu (Fanny and George): neByiika oOparia-
ercst (Darling) x cBoeMy moOuMoMy uenoBeky (She felt
a rush of love for George). E.g. (23) “Sweetheart, what
have you to say to me?” [26, p. 172]. B naHHOM KOHTEK-
cte MyX (Alberf) obpamaetcs k xeHe (Sweetheart —
Mrs. Albert Forrester gave him her brightest and most
affable smile. Her great black eyes shone with tolerant
good-humour).

[MoanepxuBasi HENPHUHYXIEHHYIO Oecenly, Cieayer
BHUMATEIILHO OTHOCHTBHCS K BO3MOXKHOMY BO3HHKHOBE-
HHUIO T1ay3, IMOCKOJBKY MPOAOJDKUTEIBHOS MOIYaHUE
MOET CBECTH Ha HET BCE YCHJIMS BCErO MPEALISCTBYIO-
LIEro pasroBopa. 3amojHeHWe may3 HpearoaraeT yme-
HHE HCIONB30BaTh PA3IMYHBIE CPEACTBa B KAuecTBE
«3HaKOB BHHMaHU». B kauecTBe «3HaKOB BHUMAHHUS» B
OTBETHBIX PEIUTMKaX OOBIYHO HCIOJIB3YIOTCS BOIIPOCHI
TpPeX THIIOB.

1. CoOCTBEHHO KpaTKHE€ BOMPOCH IOAYEPKHUBAIOT
THIOJIOXKUTEIBHYIO PEaKIHIO TOBOPSIIEro, CTUMYIHPYIOT
nmanpHeimee npoxonkenue Oecensl [4]: E.g. (24) “I'm
so glad you fellow took it. I mean, you people need to
win so badly.” — “Listen, you snotty Radcliffe girl, Fri-
day night is Dartmouth hockey game.” — “So?" [30,
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p. 14] — oTBeTHas peruiMKa rOBOpALIEro TpeOyeT OT aj-
pecaTa JaibHEeHIIero BeeHns pa3roBopa.

2. Pa3nenutenbHble (TOYHEE, UX (UHAIBHAS 4acTh —
KOHEUYHble (DOPMATUBBI) BBIPAXKAIOT HHTEPEC, yIHUBIIE-
HUe, couyBcTBHE U T.11. [4]: E.g. (25) “But he’d be hap-
pier if I had a few bucks, right?” — “Wouldn’t you?”
[30, p. 82].

3. Bompocsl — «3X0» TIOTPOCTY TOBTOPSIIOT PEIUIU-
Ky WJIM €€ 4YacTh U Yallle BCEro HCIOJIb3YIOTCS IS BbI-
paxenus ynusnenus [4]: E.g. (26) “Music 2017 Isn’t
that a graduate course?” She nodded yes, and was not
very good at masking her pride. “Renaissance polypho-
ny.” — “What'’s polyphony?”’[30, p. 13]. E.g. (27) “Oh,
dear, I'm disappointed. I was hoping it might be a ticket
for the Irish Sweep.” —“There’s no reason to be disap-
pointed,” Cyril Bixby said. “As a matter of fact this
could be rather amusing.” — “This could be rather
amusing?” [16, p. 77].

BepOanusanus stama BeIXOJa W3 KOHTAaKTa Mpel-
CTaBJeHa pPa3HOOOpa3ueM SI3BIKOBOTO  COJICPIKAHUSL.
Haubonee ynorpeOuTenbHBIMHA, HEHTPATbHBIMA B CTH-
JUCTHYECKOM OTHOIICHHH SIBIISIIOTCS BBIPAKEHHS MPO-
wanust: Good-bye, See you soon, See you, So long, Bye
for now [7]: E.g. (28) “Good-bye, darling,” she called.
“I’ll be back soon” [16, p. 46]. B nanHoii curyauuu
JKSHIIIMHA TIPOIIAETCsl CO CBOMM CYIPYIOM, Ha3bIBasi €ro
mooumeiM (darling). E.g. (29) “So long, Jack.” — “So
long, Mr. Jenson” [13, p. 144].

CTHJIMCTUYECKH MOBBINICHHBIE (DOPMBI TPOIIAHUS:
I'm afraid it’s time I was saying good-bye. I wish to
thank you and say goodbye, I wish to thank you and say
good-bye [9].

[pomanue BeuepoM, HAa HOYb, MEPE] CHOM, OCYIIe-
crBisiercs: B noxkenanuu: Good night [7]: E.g. (30) “You
wouldn 't prefer me to stay, m’lady?” — “No. Go to bed.”

“Yes, my dear. Good night. Good night all” [16,
p- 129].

B anrnmiickoM s3bIKe TakKe CYHIECTBYIOT BBIpaxe-
HHS, CONPOBOXKIAIOUINE NPOLIaHHe. JTO TaK HasbIBae-
MbI€ MPOCHOBI, MPUIIIAICHHS, OOpaLICHHbIC K YXOIsIIe-
My, HO mpuriameHus yucro 3tuketHeie [10]: E.g. (31)
“Well, thanks for coming and see you soon” [27, p. 79].
B aHHOM KOHTEKCTE aJipecaHt OJIaroJapuT CBOEro roc-
15 3a Bm3UT. E.g. (32) “Glad you could come. See us any
time” — said Mr. Cooper [13, p. 17]. ToBopsammii paxg
BCTpeUe U MPUIIIAIIAET ero B JIF000e BpeMsl.

B mpocsbax mpu mpouaHuy MOXKeT ObITh BBIPaKEHO
BHUMaHHE K OMU3KHM, Apy3bsiMm cobecennuka [7]: E.g.
(33) “Good-bye. Remember me to your wife. Hope you'll
enjoy our show” — he said [30, p. 140] — agpecanT npo-
CHT CITyIIAIOIIEro NepeaTh NPUBET CBOCH KEHe.

HanbHelimell 3amgauell HCCIEAOBAaHUA MPENCTAET
OIMCAHUE SI3BIKOBBIX CHOCOOOB BBIPAKECHUS CKPBITOM
KOHTaKTHOH LI€JH, 3aHMMAIOIIEH BEAYLIYIO MO3ULHMIO B
HepapXuH [eIeBOH OpraHN3aIliy BEICKa3bIBaHUA [S].

BknanpiBasi B MOHMMaHUE TEPMHHA «CYOBEKT pede-
BOTO JICHCTBUS» 3Tall HHULUUPOBAHMS Oece/bl, OCTaHO-
BUMCS Ha aHAJIM3E CIEIMAIbHO OpPraHM30BAHHBIX SI3bI-
KOBBIX CPEJCTB peaju3aiiu (a3bl BCTYIUICHUS B peue-
BOW KOHTaKT. SI3bIk0BOE 0(hOpMIIEHHE IaHHOTO JTara BO
MHOTOM 3aBHCHT OT CHTYalllH OOIICHHUS, OT OTHOIICHHUI
MEXAy IMpearoiaraeMbpiMu cobecenHukamMu. OQHUM M3
TPaAMIIMOHHO BO3MOXKHBIX CIIOCOOOB HayaTh Oecemy co

3HAKOMBIM YEJIOBEKOM — 3TO NMPHOETHYTh K SIBHOMY TIPH-
BETCTBUIO COOECEIHNKA, COMPOBOXKIAEMOMY CIELHAIb-
HBIMH peueBbIME Kiuiue, Tuna How do you do! Hello!
Hullo! Hi! + the participant’s name, Have you heard the
one... What do you think about... How about... [6].

BeTymieHne B KOHTAKT, KaK MPAaBHJIO, MAalO3HAKO-
MbIx smoneit (Ellen thought that a girl who allowed her-
self to be informal with strangers created a bad impres-
sion; My name is Sampson), MOXeT OCYIIECTBISTHCS
MPY TIOMOIIN Pa3JeIUTENbHBIX BOIPOCOB U MOBECTBOBA-
TENBHBIX 10 (opMe, OOy TUTENBHBIX 110 3HAYSHHUIO, BbI-
ckaspiBanuii: E.g. (34) On these occasions Ellen custo-
marily said “Good morning” and looked steadfastly the
other way, Walter usually answered “Good morning”,
and avoided looking in her direction. Ellen thought that
a girl who allowed herself to be informal with strangers
created a bad impression, and Walter thought that a man
who took advantage of living in the same building to
strike up an acquaintance with a girl was a man of little
principle. One particular fine morning, he said to Ellen
in the elevator, Lovely day, and she replied, Yes, isn't it?
and both of them felt scarcely that they had been bold
[22, p. 419].

KomMmyHuKaTHBHAS L€l YIOMSHYTOW peueBoi Jes-
TEJNILHOCTU 3aKII0YAeTCsl HE B JOBEJCHUU WIIM IOJy4e-
HUU WH(OpPMAIIMH, a B YCTAHOBJICHHU JPYKECKOTO KOH-
TakTa ¢ cOOeceTHHKOM, BO3MOXHO, C IIENbI0 MaabHew-
ero BeieHus Gecenipl. Vcmonb3oBaHue TaHHOTO TpHe-
Ma OOYCIIOBJIICHO TeM, YTO TOBOPAIIMH MBITACTCS HANTH
TeMy, HHTEPECHYIO 1Jisl coOeceTHIKa. DTUM OOBACHICT-
Csl OTpaHWYEHHBIM TeMAaTWYeCKHHA Kpyr OOIIeHWs (Kak
MPAaBUIIO, 3TO BBICKA3bIBAHUS O TOTOE, 00 AIEMEHTax
HEMOCPECTBEHHOW CHUTyali OOLICHUS HAa MOMEHT
BCTYIUIEHHUS B KOHTAKT) [7].

XapakTepHbIM  SI3BIKOBBIM  OpopMIleHHEM  3Tamna
BCTYIUICHHUS] B PEYCBOI KOHTAKT CIIY)KUT UCIIOJIb30BaHUE
OOIIEBOMTPOCUTETBHBIX-OTPHIATEIFHBIX  KOHCTPYKIIHH,
COOTBETCTBYIOIIUX PYCCKOMY «pa3Be». [ oBopsImit
npuberaeT K TaKOMy BOMPOCY B Clydae MOWCKA TOI-
TBEPI)K/ICHUSI CBOCH YBEPEHHOCTH OTHOCHUTENBHO Mpel-
mera obmenus [7]: E.g. (35) Anyway, we were sitting
there, and all of a sudden she said to me, — Excuse me,
but isn’t that a Pencey Prep sticker? — She was looking
up at my suitcases, up on the rack. <...> Oh, do you go
to Pencey? <...> Oh, how lovely!... [29, p. 73] — BcTy-
nasi B KOHTAaKT, TOBOPSILUN CTPEMUTCS HAUTH MHTEpEC-
HYIO Uil 000OMX CTOPOH TeMy. B jaHHOM ciydae Tako-
BOI OKa3bIBAaeTCs TO, YTO 00a OHM MMEIOT OTHOILEHHE K
onHotli mkone (Pencey Prep).

CpeaCcTBOM peyeBOil OpraHM3alii BbICKa3bIBaHUI B
XapaKTEePHBIX U TAHHOTO JTara CUTYaIusX 3HAKOMCT-
Ba C COOCCEHUKOM WIIH €r0 MPEICTABICHUS OJHOMY H3
YYaCTHUKOB OOLICHHS CIYXaT MOBECTBOBATEIbHBIC OT-
punatenbHbie Mo (HopMe MPEUIOKESHUS ¢ mepeaadeil ro-
BOPSIIAM JIMYHOW OIEHKH ACUCTBHS IpHU oMol ¢pas,
tuna I think, I'm afraid, I believe u T.11. IlparmaTudeckas
KOMITETEHIIMsI YYaCTHUKOB OOILEHHMS, BKIOYAIOIIAs B
ce0st 3HAHUS STUKETHBIX HOPM BelleHHs1 OecelIbl, Crioco0-
CTBYeT pacCIlO3HABAHWIO HCTUHHOW €N TOBOPSIIEro:
E.g. (36) Evening, Maureen. I don’t think you know my
wife. Joan, this is Maureen (Storey, 214). E.g. (37) _You
haven’t told me your name. — Franklin. Everybody
calls me Frankie [11, p. 56].
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B mporecce opraHu3aiiu BBICKa3bIBaHUS Ha JTare
BCTYIUICHUS] WJIM TOJUIEPXKAHUSI KOHTAKTa IparMaruye-
CKHE KOMIIOHEHTHl MOTYT BXOJIUTH B CEMaHTHYECKYIO
CTPYKTYPY KOHHOTAQTHBHOTO CJIOBAa, KakK IpaBWJIO, Ha
OCHOBE acCOIMATHBHOIO NpHU3HAaKa WM aHajmoruu. OT-
pPaXEHHBIH CO3HAaHHEM 00pa3 BOIUIOIIAETCS B JIEKCHYE-
CKOM 3HA4YEHUH CIJIOBA, CYHIECTBEHHBIM JJIEMEHTOM KO-
TOPOTO SBISIETCSI KOHHOTAIMs. OKKa3HMOHANBHBIHN ciTydait
nepeiayd 3MOIMOHAIBHOTO aCHeKTa KOHHOTATHBHOTO
3HAYeHHs CJIOBa BO3HMKAaeT Ha 0a3e MpPeIMETHO-
Jorudeckoro komrnoneHta. OH 00ycIOBIeH cOOCTBEHHO
MOJIO)KEHHEM CJIOBA B BBICKA3bIBAHHH U XapaKTEPHU3yeT-
Csl TEHJICHIIUEH BBITECHSTDH IPEIMETHO-IOTHYECKOE 3Ha-
YCHHE WM 3HAYUTEIBHO ero Mmoauduiuporats [1]. Tak,
HarpuMep, B OCHOBE JIEKCUKO-CEMaHTHUECKOTO BapHaH-
Ta cioBa honey, KOTOpoe HCHONB3yeTCsl B KauecTBe 3a-
MECTHUTENSI CJIOBA «MHUJIBII», JIGKNT aHAJOTWs, BHI3BAH-
Hasl TIOJIOKWUTENBHBIMA KOHHOTAIMSAMH CYIIECTBUTEIb-
Horo «Men». Takum oOpasom, honey mpencrasiser co-
0oit «crmocod obparmieHus K Jr00uMoMy deroBeky» [21,
p- 628]. Ilpum 3TOM B 3HAYEHWH MJAaHHOTO JIEKCHKO-
CEeMaHTHUYECKOr0 BapHaHTa 3aKOJUPOBAHO MparMaruyc-
CKOE TpeINuCcaHue, OrpaHUyYUBAIOIIee ero yrnorpeodiie-
HUe oOpanieHueM k Onmuskomy yenoseky: E.g. (38) You
are very contained, my little sparrow! [31, p. 201]. E.g.
(39) What is it, my pet? (Wain, 70). E.g. (40) You'’ll be
all right, my pretty pair of doves [14, p. T1].

Mexny MenoM W UTHIEH AOBOJBHO Mallo oOIiero,
OJTHAKO B TIEPEHOCHOM CMBICJIE 9TH JIacKaTeIbHbIE CIIOBA
honey n sparrow SBISIFOTCSI OKKa3HOHAJIbHBIMH CHHOHH-
Mamu. Hacrosinue nmpumepsl JEMOHCTPHPYIOT mepenady
CKpBITOM KOHTAKTHOM IIEJIM TOBOPSILUX — BBIPAXKECHHE
JPYKEIOOHOTO OTHOILCHHS K ajpecaTy s WX MOJIo-
JKUTEIFHOTO HACTPOSI Ha JajibHeliIiee 00IeHue.

Crneunduueckas CHHTAKCHYECKash OpraHU3alHsl BbI-
CKa3bIBaHMsI MOXKET CIIY>KUTh CKPBITOW LIENHU MOJepKa-
HHS KOHTaKkTa ¢ cobeceqnukoM. Tak, Juisi mepenayu 1o-
TIOJTHUTENBHBIX CMBICIIOBBIX OTTEHKOB IMOOYAMTEIbHbIE
NPE/ITIOKEHHST  OCIIOXKHSIOTCS BOIPOCHTENFHBIMH  KOH-
1oBKaMu, tuna will you, can’t you n do you. llensio ro-
BOPSIILIETO TIPH YIOTPEeOJIEHUN AAaHHBIX KOHCTPYKIWH
SIBIISIETCSl HE 3ampoc HMH(GOPMAIMH OTHOCHTEIHHOCTH
BO3MOYKHOCTH BBITIOJIHEHHS ICHCTBUS, a mepeiadya CMbl-
CJIOBOTO OTTEHKA YMEHBIICHUSI KATETOPUYHOCTH MO0YK-
JICHUSI, YTO JIaeT BO3MOXKHOCTH TOBOPSILEMY YIPABIISATH
MoBesleHHeM azpecarta [24] U B TO K€ BpeMsI HAaCTPOUTh
MOCIIEIHEr0 Ha JalibHEelIlee MO3UTHBHOE COTPYIHUYE-
ctBo: E.g. (41) Put those in the kitchen, will you? [31,
p- 162].

CpencrBamu pedyeBOil OpraHM3alMM BHICKA3bIBAHUS
Ha JTare BBIXOJIa M3 KOHTAKTa SIBJIIOTCS, KaK IPaBHIIO,
TIOBECTBOBATENIEHBIE YTBEPAUTEILHBIE TPEIIOKEHHS CO
CKpPBITOW mNepenaueii HaMepeHus aJpecanTa MpeKpaTuTh
Oecemy. JlekoqupoBaHME CMBICIIA COOOIICHHUS OCYIIECT-
BISIETCS HAa OCHOBE (DOHOBBIX 3HAHHWU COOECETHHWKA O
CHTYyal[l OOIICHUS U COLMAIBHO-ITHKETHBIX HOpMaXx,
MPUHATHIX B naHHOM obuiectse [7]: E.g. (42) I'm afraid
I have to be going now — noOyXJeHNE MPEKPATUTH Oe-
Celly OCJIOXKHSIETCS MOJAIBHOCTBIO Tiepenadyn o00si3a-
TenbeTBa (have to). E.g. (43) Excuse me, John, my wife is
waiting downstairs — TpeKpalleHue pasroBopa 00y-
CJIOBJICHO CCBUIKOM TOBODSIIEr0 Ha TpeThe IO (my
wife is waiting).

BruIBOABI

Hcxofst U3 MOHUMAaHUs TOTO, YTO KOHTAKTHAas 11eJb
HE3PUMO CYILECTBYET B KAUECTBE LIENIU «IIEPBOTO MOPS-
Kay, IojlaraéM, YTO CPEACTBa SI3BIKOBOW pean3aliu
JTAHHOH 11e7M B OOJIBIIMHCTBE CIIy4aeB OyAyT MOIYUHE-
HBI JIMHTBUCTUYECKMM MapKepaM BBIPAXKEHUs IPYTHX
neneil obmenus. Tak, KOHTaKTHas IeJb HAaXOJUT CBOE
BEIp@KCHHE B paMKax pealu3aluy I00yIUTENbHOH,
SMOLMOHATFHO-OIICHOYHOW WM WH(POPMATHBHON LIEJIEH.
Berynnenne B pedeBoii KOHTaKT MOXKET HAOIFOJAThCS B
cllydae peanu3alil CKPHITOH MOOYyAWTENFHONU IIeJH
(E.g. (44) Aren’t you going to put the boots in? [23,
p- 59]), smommonansHO-otieHOUHOH 1enu (E.g. (45) ...
never thought you had a philosophy, Arnold. As well as a
suit of armour [31, p. 216]), uapopmarusuoi renu (E.g.
(46) I'll send for my things when I get an address [31,
p- 247]). Dran noanepkaHus KOHTAKTa COTPOBOXKIAETCS
peanmzanueii ckpeiToi moOynurensHoi nemn (E.g. (47) 1
shall go off, madam, if I don’t have something [25,
p- 43]), smoumonaneHO-onieHouHoi ey (E.g. (48) You
are about as good as she is, and she can dance better
than anybody living or dead [29, p. 88]), uapopmarus-
noui nenu (E.g. (49) It would be nice to have a proper
job and a decent home, wouldn’t it? [31, p. 172]). DOtan
BBIXO/Ia M3 KOHTAKTa MOXET OBbITh IPEJCTABICH MpHUMe-
paMu peanuzaluu CKpbiToi moOyautenbHoi nemu (E.g.
(50) I've read this same sentence about twenty times
since you came in [29, p. 44]), >MOLMOHAIBHO-
ouenounoit niemu (E.g. (51) I'd rather put some color
into my children’s faces than money into the bank [12, p.
27)), napopmarusHoit nenu (E.g. (52) Oh, I know. Don'’t
worry, I wasn’t born yesterday [31, p. 180]). Crocobam
pacro3HaBaHusi MCTHHHOW 1€ COOOILICHUS CIyXKaT
(axTOphl COOCTBEHHO MPAarMaTH4YecKOro IUIaHa, OCHO-
BaHHbIE Ha JUCKYPCHBIX XapaKTEPHCTHKAX pPEYeBOro
BBICKA3bIBaHMUSI.
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